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Kami and Buddhist Poems
in Imperial Waka Anthologies

Ever since Kami Poems and Buddhist Poems were added to imperial waka
anthologies as individual categories in the mid-twelfth century, they have
always appeared together; the inclusion of one always involves the other, and
vice versa. In many imperial anthologies, these categories include poems that
are taken to be oracles from the kami or buddhas. An analysis of these oracle
poems reveals the nature of the relationship between humans and divine fig-
ures at the time. These poems demonstrate the heightened popularity of poems
dedicated to the various gods and buddhas, the beliefs of the emperors who
ordered the compilation of these imperial waka anthologies, and the increased
prominence of Shinto-Buddhist syncretism.
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divided into separate categories, such as the Four Seasons or Love. These

categories are called budate #f3.. Poems in these categories are usually
arranged in chronological order, a custom that dates back to the Kokin wakashii
(hereafter Kokinshii), the first imperial anthology compiled in 9o0s. In contrast,
the order of poems in categories that came to be established in later imperial
anthologies is usually not fixed and therefore offers more room to reflect the
intentions of the commissioners or compilers of the collections.

This article focuses on the categories of Kami Poems (jingika fi1%#) and
Buddhist Poems (shakkyoka $R¥:HK), which were established as independent
categories in the Senzai wakashii in the late twelfth century and continued to
be featured in these collections until the last imperial anthology, the Shinshoku
kokin wakashii. These two categories often include poems that are taken to be
oracles from divine figures, such as kami or buddhas, and a detailed analysis of
these poems reveals the nature of the relationship between humans and these
divine figures at the time, including the heightened popularity of poems dedi-
cated to the various gods and buddhas, the beliefs of the emperors who ordered
the compilation of these imperial anthologies, and the increased prominence of
Shinto-Buddhist syncretism. I also argue that these two categories always appear
together in imperial anthologies and this suggests that gods and buddhas were
conceived of as the dual protectors of royal authority.

IN IMPERIAL waka anthologies (chokusenshii #$&4), poems are always

The Establishment of Kami and Buddhist Poems
as Categories in Imperial Waka Anthologies

The Kokinshii—arguably the most influential among the twenty-one impe-
rial waka anthologies—is divided into twenty separate volumes, each revolv-
ing around a specific theme, such as “Spring” (haru %), “Summer” (natsu £),
“Autumn” (aki £X), “Winter” (fuyu %), “Love” (koi %), “Acrostics” (mono no na
Y44), “Congratulations” (ga %), “Laments” (aisho %4%), “Travel” (kiryo ¥5ik),
“Miscellaneous” (zo %), and “Miscellaneous Forms” (zattai 41k), and so on.
Due to the Kokinshu’s influence, this has become the norm for all subsequent
imperial anthologies. Later, Kami and Buddhist Poems were added, but what
position did they previously occupy in imperial anthologies?

In the first two imperial anthologies, Kokinshii and Gosen wakashii, there are
poems that could technically be considered Kami Poems and Buddhist poems,
but these are few and often scattered throughout the collections. For example,
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volume ten of the Kokinshii includes some poems that deal with Shinto rituals
in the sub-sections “Traditional Poems from the Bureau of Song” (outadokoro
no on'uta RAFTHH), “Songs as Entertainment for the Gods” (kami asobi no
uta MFEV D), and “Eastern Songs” (azuma uta H ), and both collections
contain some poems in the “Miscellaneous” volumes that deal with the subject
of impermanence or lamenting for the dead. With the compilation of the third
imperial anthology, Shiii wakashii, the presence of Kami and Buddhist Poems
became more pronounced: Kami Poems came to have their own independent
category in volume ten of the Shiii wakashii, and the “Lament” volume contains
over twenty poems that are composed on topics taken from Buddhist sutras,
such as the Lotus Siitra.

In the Goshiuii wakashii, the successor of the Shiii wakashii, Kami and Bud-
dhist Poems are both established as sub-sections for the first time in the “Mis-
cellaneous v1” volume, with each containing nineteen poems. However, the next
two imperial anthologies, Kin'yo wakashii and Shika wakashii, reverted to sim-
ply including Kami Poems and Buddhist Poems in the “Miscellaneous” volumes
without according them their own categories.

In the next imperial anthology, Senzai wakashii, Kami Poems and Buddhist
Poems both received their own categories, and there is one previous collection in
which these categories are both found. The Shokushika wakashii, which was com-
piled before the Senzai wakashui, was intended to take the place of the seventh
imperial anthology. Its commissioner, Emperor Nijo 5% (1143-1165), died before
it was completed, and so the Shokushika wakashii never became an official impe-
rial anthology. Nonetheless, it is a significant precursor in which Kami Poems
and Buddhist Poems were established as having their own dedicated category.

The Kami Poems and Buddhist Poems categories that first appeared in the
Shokushika wakashii were indispensable in later imperial anthologies. When one
takes a closer look at these categories, the order of the poems and the choice of
which poems to include (and which to exclude) are similar. Up until this point,
these two categories had always been studied separately, but given that they were
created at the same time, they undoubtedly share a strong connection. There-
fore, I argue that it is important to examine Kami Poems and Buddhist Poems in
relation to each other.

The main purpose of an imperial waka anthology is usually to extol the reign
of the ruler who commissioned the compilation. As such, the choice of poems
and their order tend to reflect the sociopolitical conditions of the time. In waka
studies, this kind of analysis has often focused on the Congratulations cate-
gory, which, beginning with the Shinchokusen wakashii (an imperial anthology
compiled in the mid-thirteenth century), tends to include poems that explicitly
celebrate the sovereigns who ordered the compilation of these anthologies. How-
ever, as previously stated, the Kami Poems and Buddhist Poems categories are
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relatively more flexible in terms of the ordering of the poems compared to cate-
gories that have existed since the time of the Kokinshii, and they thus present an
interesting case study for how the intentions of the commissioners and compil-
ers are reflected. Of special interest here are poems that are considered to be ora-
cles from the gods and buddhas, that is, oracle poems (takusenka L EHK). Not all
imperial anthologies contain these oracle poems, but in those that do, they are
almost always placed at either the beginning or the end of the volume for both
the Kami Poems and Buddhist Poems categories. These are positions that are
held in special regard when it comes to imperial anthologies, which suggests the
high degree of importance accorded to these oracle poems.

Oracles in Kami Poems and Buddhist Poems

It is said that the first thirty-one-syllable waka was composed by a kami. The
“Kana Preface” to the Kokinshii seeks the origin of waka in the gods of Japa-
nese mythology and claims that the first waka ever composed is the following by
Susanoo no mikoto when he was at Izumo HZE:

Yakumo tatsu In the land of Izumo,

Izumo yaegaki like the eightfold clouds that rise,

tsumagome ni I shall build an eightfold fence

yaegaki tsukuru to surround my lovely bride—

sono yaegaki o an eightfold fence, I shall build.
(SKT1: 9)

Ever since this poem was included in the opening to the first imperial anthol-
ogy, it has been thought that Japanese deities compose poems, and that eventu-
ally oracles from the gods were transmitted to humans in the form of waka. In
the beginning, oracle poems were exclusive to kami, but as time went on oracle
poems by buddhas and bodhisattvas also started to appear.

Among imperial anthologies, the first to include oracle poems was the Shiii
wakashii, the third imperial anthology that was compiled in the early elev-
enth century. The two poems in question are by the Sumiyoshi {£3% and Kamo
¥ deities, included in “Sacred Poems” (vol. 10). It is worth noting, however,
that prior to the Shiii wakashii, there was already a poetic exchange between an
emperor and the Sumiyoshi deity in the one-hundred-and-seventeenth section
of Ise monogatari. In the next imperial anthology, Goshuii wakashii, the begin-
ning of the Kami Poems sub-section of the “Miscellaneous v1” volume contains
two poetic exchanges between a god and a human: one between the Ise 12
deity and Onakatomi no Sukechika K™ EL#ii#8! (954-1038), who was the head
priest of Ise Shrine, and the other between the Kibune ¥t deity and Izumi
Shikibu 15 & (976-1030). In the fifth imperial anthology, Kin'yo wakashii,
“Miscellaneous 1”7 (vol. 9) contains one oracle poem where the Ise deity appeared
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in the dream of Onakatomi no Sukehiro KH1EL#{i5A (d.u.) (Kin'yo wakashi, no.
578), and in the next imperial anthology (Shika wakashii), the “Miscellaneous
11" volume contains one oracle poem by the Inari fiiifi deity (Shika wakashi, no.
409). All of these are oracle poems by kami, and up until the mid-twelfth cen-
tury there are no oracle poems by buddhas and bodhisattvas.

During this period of roughly one-and-a-half centuries, the number of oracle
poems that made it into the imperial anthologies was small, but interest in them
was starting to grow. This fact is apparent when one looks at the poetic trea-
tises at the time. One example is the Toshiyori zuino, a treatise by Minamoto no
Toshiyori i R¥ (1055-1129), who was also the compiler of the Kinyé wakashii.
This treatise includes a total of seven poems by kami, beginning with Susanoo’s
“Eightfold clouds” poem, followed by two poems by the Sumiyoshi deity and
one poem each by the Miwa =#, Ise, Kibune, and Aritoshi i#:# deities. In terms
of poems by buddhas and bodhisattvas, this work includes a poetic exchange
between Prince Shotoku E{ (574-622) and a starving beggar, one poem by
a monk who appeared in the dream of a Buddhist practitioner, and a poetic
exchange between Gyoki Bosatsu 172:¥# (668-749) and Bodhisena (704-760)
on the occasion of the Great Buddha’s “eye-opening” ceremony at Todaiji FAE.
Most notable among these are the exchange between Gyoki and Bodhisena and
the one between Prince Shotoku and the starving beggar, both of which appear
in “Lament” (vol. 20), of the Shiii wakashii. According to the Toshiyori zuino,
Prince Shotoku was the incarnation of the Guze Kannon Bosatsu #1535,
while the starving beggar, Gyoki, and Bodhisena were all incarnations of the
Monju Bosatsu 3C## 7. This theory of the incarnations of various bodhisat-
tvas with regard to these poetic exchanges was inherited by later poetic treatises,
anthologies, and setsuwa il (narrative tales).

This interest in Kami Poems and Buddhist Poems grew with the Fukuro zoshi,
a poetic treatise by Fujiwara no Kiyosuke &% (1104-1177). The section enti-
tled “Uncommon Poems” (kitai no uta 7 H) in the first volume is an aggre-
gation of poems purported to be composed by kami, buddhas, incarnations of
buddhas and bodhisattvas, as well as those that are specifically taken to be divine
response poems by kami and buddhas. The sub-section, “Poems by Kami” (shin-
mei no on'uta fHYHIFK), contains a total of nineteen oracle poems by the Ise, Usa
F4k, Kamo, Hirano *F#f, Inari, Kasuga % H, Oharano KJ5#, Miwa, Sumiyoshi,
Kitano L%, Kibune, Kumano #&%, Amenomiya K, Aritoshi, and Shinra #75
deities. The sub-section, “Poems by Buddhas” (hotoke no on‘uta A1), contains
three poems about bodhisattvas appearing in the dreams of Buddhist monks,
three poems by the Kiyomizu Kannon {&/K#{ &, two poems by the Rokkakudo
Kannon X #1, and one poem that was an oracle dream for the monk Chien
A% (d.u.). The section entitled “Poems by Incarnations of Buddhas and Bodhi-
sattvas” (gongejin no uta #AL A#K) includes poems by founders or high-ranking
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monks of the Tendai and Shingon schools, such as Saichd & (767-822) and
Kukai 221i5: (774-835), in addition to the exchanges between Prince Shotoku and
the starving beggar and the one between Gyoki and Bodhisena previously intro-
duced in the Toshiyori zuiné. The Fukuro zoshi was an attempt to provide a com-
prehensive assortment of all of the oracle poems that were in circulation at the
time.

Seven years after the compilation of the Fukuro zoshi, Kami and Bud-
dhist Poems each had one volume dedicated solely to them in the Shokushika
wakashii. Notably, both of these works were compiled by Fujiwara no Kiyosuke.
Kami Poems and Buddhist Poems in volumes three and ten, respectively, of the
Shokushika wakashii both end with oracle poems that take place in dreams, that
is, “dream revelation poems” (mukoku no uta £ 2#K). All of these poems were
included in the “Uncommon Poems” section of the Fukuro zoshi. The “Kami
Poems” volume ends with an exchange between the Kasuga deity and the poet
Horikawa 3 (d.u.) and an oracle poem by the Kitano deity. The “Buddhist
Poems” volume ends with a dream revelation poem where Hoki Daisen 1% K1l
appeared in the monk Chien’s dream, a poetic exchange in a dream between
Higo L% and a child, a poem by the Kiyomizu Kannon, and a dream revelation
poem by “three neat-looking monks” (kiyogenaru so sannin & X\ 7% 5fE=N\).

The fact that the Fukuro zoshi collected many oracle poems by kami and
buddhas and that the Shokushika wakashii placed these poems at the end of the
“Kami Poems” and “Buddhist Poems” volumes likely reflected Fujiwara no Kiyo-
suke’s personal interest in poems by kami and buddhas. With that being said,
the compilation of an imperial anthology was always highly involved with royal
authority and not something over which the compiler had complete control.
There must have been some significance to the establishment of Kami and Bud-
dhist Poems as individual categories for the first time in the Shokushika wakashi
and to the placement of oracle poems at the end of these volumes.

In the Senzai wakashii, which was commissioned by Retired Emperor Go
Shirakawa %13 (1127-1192) and compiled by Fujiwara no Shunzei J# 4% i
(1114-1204) in 1188, there is not a single oracle poem to be found in the “Kami
Poems” and the “Buddhist Poems” volumes. By contrast, the presence of poems
by humans dedicated to deities and poems with side notes explaining that the
deities had divinely responded and granted the wishes of humans—poems that
employ the so-called tales of wondrous benefits of poetry (katoku setsuwa H1E
FLah) trope—is notable. This may be attributed to the increased popularity of
the practice of dedicating waka to kami at the time, as well as Shunzei’s per-
sonal interest in that practice. Prior to 1183, when Go Shirakawa ordered Shunzei
to compile the Senzai wakashii, various activities meant for the dedication of
waka to shrines, such as poetry contests held at shrines or one-hundred-poem
sequences of dedication, were frequently held before the kami. Shunzei him-
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self acted as the judge of the Sumiyoshi Shrine Poetry Contest (Sumiyoshisha
utaawase 1 ##45) in 1170, the Hirota Shrine Poetry Contest (Hirotasha uta-
awase | HALH ) in 1172, the Miidera Shinra Shrine Poetry Contest (Miidera
Shinrasha utaawase =I5 FrEFLIA) in 1173, and the Wake Ikazuchi Shrine
Poetry Contest (Wake Ikazuchisha utaawase 5% #L#45) in 1178. Additionally,
in 1190, roughly one year after the completion of the Senzai wakashii, Shunzei
also dedicated his Gosha hyakushu T4t ¥ to the Ise, Kamo, Kasuga, Hiyoshi
H+, and Sumiyoshi shrines. All of these activities confirm Shunzei’s interest in
making waka offerings to the gods.

This kind of interest in waka composed by kami and buddhas became even
more pronounced with the Shinkokin wakashii, the eighth imperial anthology
commissioned by Retired Emperor Go Toba %57 (1180-1239) and compiled
by Minamoto no Michitomo #5388 (1171-1227) and Fujiwara no Teika /5
SEZR (1162-1241), among others, in 1205. The beginning of the Kami Poems in
volume nineteen includes thirteen oracle poems, and the beginning of the Bud-
dhist Poems in volume twenty includes three oracle poems; these are unprece-
dented numbers. The emphasis on oracle poems is most apparent in the “Kami
Poems” volume, where the thirteen oracle poems are arranged in sequence right
at the beginning of the volume. For the “Buddhist Poems” volume, the first
two poems are by the Kiyomizu Kannon and the third is the dream revelation
poem where Hoki Daisen appeared in Chien’s dream; all of these poems already
appeared in the Fukuro zoshi.

The sequence of oracle poems at the beginning of the “Kami Poems” volume
reflects the intention of Go Toba, who both commissioned the anthology and was
deeply involved with the compilation process. To break it down further, these
thirteen poems begin with one poem by the Hiyoshi deity and continue with
poems by the Dazaifu K=EKT deity (one poem), Kasuga no Enomoto #HBEA
deity (one poem), Sumiyoshi deity (three poems), Kasuga deity (one poem),
Kumano deity (two poems), Kamo deity (two poems), Iwashimizu £{57K deity
(one poem), and Usa deity (one poem). Many of these overlap with the shrines
where Go Toba actively dedicated his waka (Hiyoshi, Tenjin Z#fi, Kasuga, Sum-
iyoshi, Kumano, Kamo, and Hachiman /\1i#%), both before and after the compila-
tion of the Shinkokin wakashii.

In the Meigetsuki, Fujiwara no Teika’s diary, he recounts that there is an
extremely large number of poems attributed to kami in the “Kami Poems” vol-
ume of the anthology, and that he experienced great awe when trying to decide
the exact order of the poems (entries for the twenty-second and twenty-sixth
days of the second month, 1205). At this time, there was an official ranking sys-
tem called the twenty-two shrines (nijini sha —1—4t), with the Ise deity at the
top of the hierarchy. The order of the aforementioned poems by kami that are
included in the Fukuro zoshi also correspond, for the most part, to the twenty-two
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shrines ranking. However, it is worth noting that the Kumano deity, who had
two attributed poems in the series of oracle poems in the Shinkokin wakashi
and whose authority Go Toba had great faith in, was not featured in the twenty-
two shrines ranking. Thus, the positioning of the Kumano deity’s poems in the
Shinkokin wakashii would have posed a problem. In the end, due to Go Toba’s
personal decision, the oracle poems by kami were arranged in a seasonal order,
and the poem by the Hiyoshi deity, which has to do with an early spring event
that involves the practice of pulling up pine seedlings on the first day of the rat,
was thus chosen as the opening poem of the volume. During the process of com-
pilation, Go Toba frequently carried out dedications of waka to the gods and
prayers for the peace of his reign, and, at the same time, he also expressed a great
interest in oracle poems, which may be said to be divine responses to his prayers.

From the ninth imperial anthology—Shinchokusen wakashii—onward, oracle
poems were rarely included in imperial anthologies. However, Kami Poems and
Buddhist Poems became categories in privately compiled anthologies (shisenshii
FLHR4E) that appeared during this same period, and oracle poems were included
within these categories. One example is the Naranoha wakashii, compiled by
Soshun #% (d.u.) in 1237, where the beginning of the “Kami Poems with Con-
gratulations” (jingi gashuku tsuketari fi#f{4##L) in volume seven features an
oracle poem for when Jokei FE (1155-1213), a monk at Kofukuji #4557, went
into seclusion and performed a ceremony at Hannyadai ## 75 of Kasagidera
47 ESY for the Kasuga deity to relocate there and serve as the tutelary deity. It is
followed by a dream revelation poem where a Kéfukuji monk received divine
revelation from the Kasuga and the Sumiyoshi deities, making it apparent that
this anthology is a collection of poems to do with Kofukuji. This trend of oracle
poems attributed to tutelary deities of Buddhist temples started to appear more
in later imperial waka anthologies.

After the Shokugosen wakashii (compiled in 1251), the imperial anthologies
that did contain oracle poems were: Shokukokin wakashii, Gyokuyo wakashii,
Figa wakashii, Shinshiii wakashii, and Shinshoku kokin wakashii. The Shokukokin
wakashii was compiled in 1265 by Fujiwara no Tameie #/5 %% (1198-1275) and
others. When oracle poems are included in imperial anthologies, they tend to
appear in both the “Kami Poems” and the “Buddhist Poems” volumes, but in the
Shokukokin wakashii, they only appear in the “Kami Poems” volume (vol. 7). The
eight poems that make up this volume are oracle poems by the deities of Inari,
Kasuga, Kitano, Shinra, Amenomiya, and Mount Koya /&%, and they occa-
sionally include expressions from Buddhist poems, such as “Shakamuni Butsu”
FURJEAL in the poem by the Kasuga deity, “the law” (nori %) in the poem
by the Shinra deity, or “the light of the law” (nori no tomoshibi D &b L 1)
inthe poembythe Mount Kéya deity, which strongly suggestsaninfluence from the



HIRANO: KAMI POEMS AND BUDDHIST POEMS | 181

syncretism between Shinto and Buddhism (shinbutsu shiigo #11LE£). Buddhist-
like oracle poems by kami also increased after this point.

The next two imperial anthologies that include oracle poems, Gyokuyo
wakashii and Figa wakashii, were compiled by the Kydgoku %1% school of poets,
who were trusted by the emperors of the Jinmyointo #HIFE#% line. The Gyokuyo
wakashii, which is the fourteenth imperial anthology that was commissioned
by Retired Emperor Fushimi fR i, (1265-1317) and compiled by Kyogoku Tame-
kane 3UH# 253 (1254-1332) in 1313, is notable in that it contains the largest num-
ber of oracle poems of all the imperial anthologies. The beginning of “Buddhist
Poems” (vol. 19) contains eleven oracle poems, the most notable of which are
the six poems dealing with the topic of being reborn in paradise through the
nenbutsu &1L, starting with a poem by Zenkoji Amida Nyorai #J0G35F7RFEAN,
which is the first poem in the volume. In “Kami Poems” (vol. 20), the first eigh-
teen poems are oracle poems, the first of which is one where the Ise deity gives
an oracle to the poet Saigyo Fi1T (1118-1190). Additionally, there are other poems
that demonstrate the strong influence of Buddhism, such as oracle poems for
the monks Jokei or Myoe MR (1173-1232), or a poem in which the Imakumano
HFEEF deity rejoices upon hearing the sound of nenbutsu. As stated previously,
many of the oracle poems in the “Kami Poems” volume of the Gyokuyo wakashui
display a strong syncretism between Shinto and Buddhism. It is also notable that
there are more poems by Buddhist monks in the “Kami Poems” volume com-
pared to other imperial anthologies.

As for the Fiiga wakashii, which was the seventeenth imperial anthology per-
sonally compiled in 1349 by Retired Emperor Kogon Jthk (1313-1364), the first
poem of the “Buddhist Poems” volume (vol. 18) is one by the Zenkoji Nyorai
FIEIFK, the second is Prince Shotoku’s response to the first, and the third is
an oracle poem by the Kokawa Kannon {7 on the subject of setting sail for
Fudaraku ##FE7%. The oracle poem by Amida Nyorai FIFRFEANIE that is placed at
the very beginning of the volume follows the precedent of the Gyokuyo wakashi,
which was characteristic of the Kyogoku school when compiling imperial waka
anthologies. In the “Kami Poems” volume (vol. 19), the first seven poems—one
by the Kamo Mioya T54#H4H deity, three by the Kasuga deity, one by the Hiyoshi
Jishu Gongen H##i 4B, and two by the Kumano deity—are all oracle poems.
Despite the fact that these are included in the “Kami Poems” volume, it is worth
noting that these poems all employ Buddhist expressions, such as “the moon of
absolute reality” (shinnyo no tsuki EAN1DH) in the poem by the Kasuga deity,
“tainted” (uro i), “untainted” (muro #£), and “buddha” (hotoke 1L) in one
poem by the Kumano deity, or expressions that are based on the honji suijaku
AT theory, such as “kami who mingle in the dirt” (chiri ni majiwaru kami
EEIZF UL A1) in another poem by the Kumano deity to express the idea of liv-
ing a quiet life by hiding one’s true talent or knowledge.
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In the Muromachi period, the Muromachi shogun also started to participate
in the compilation of imperial waka anthologies; the results of these efforts were
imperial anthologies that were compiled at the request of the shogun. In the
nineteenth imperial anthology (Shinshui wakashii), which was commissioned
by Retired Emperor Go Kogon %3tk (1338-1374) at the request of Ashikaga
Yoshiakira £ #l5&3% (1330-1367) and compiled by Nijo no Tameaki 5= %]
(1295-1364) in 1364, the “Kami Poems” (vol. 16) contain five oracle poems by the
Kasuga, Hiyoshi Jishu Gongen, Hiyoshi, Atsuta #H, and Kitano deities at the
beginning, while the “Buddhist Poems” (vol. 17) include one dream revelation
poem by Fugen Bosatsu % & # i at Sumiyoshi {17 Shrine at the very beginning
of the volume.

With the final imperial anthology, the Shinshoku kokin wakashii, commis-
sioned by Emperor Go Hanazono #%fEE (1419-1471) at the request of Ashi-
kaga Yoshinori JEFIFE#L (1394-1441) and compiled by Asukai Masayo /¢ E
Het (1390-1452) in 1439, the Buddhist Poems in volume eight begin with two
oracle poems by the Hiyoshi Juzenji H75 14l and Kiyomizu Kannon. Hiyoshi
Juzenji is one of the seven Hiyoshi Sannd H351LIZ: upper shrines, and he is the
tutelary deity of the Tendai school. The Kami Poems in volume twenty start out
with three oracle poems by the deities of Sumiyoshi, who is revered as the kami
of poetry, Tamatsushima £ #, and Kitano, and ends with a series of poems
on the Sumiyoshi deity and Tamatsushimahime & /51i. Notable here are the
poems from the Niitamatsushima Shrine Poetry Contest (Niitamatsushimasha
utaawase FEHEHTA) of 1367, which are included in the Tamatsushimahime
poem sequence, and dedication poems on the occasion of the reconstruction of
Niitamatsushima Shrine in 1417 by Gyoko Z£# (1391-1455). Regarding the Nii-
tamatsushima Shrine, Ton'a [ (1289-1372) initially performed the ceremony
to pray for the transfer of the tutelary deity at Tamatsushima Shrine in Kii #f*
Province to the new shrine at the site of the old residence of Fujiwara no Shunzei
at Gojo Karasuma 7152570, In 1367, the shogun Ashikaga Yoshiakira ordered the
main shrine building rebuilt, and the Niitamatsushima Shrine Poetry Contest
was held the same year. Due to fires and other mishaps, this shrine was rebuilt
and transferred several times, and, according to the headnote to Gyoko’s poem
at the end of the “Kami Poems” volume, the shrine was rebuilt again in 1417. At
this time, Gyoko was serving as a steward at the Niitamatsushima Shrine, and
he was also involved in the compilation of the Shinshoku kokin wakashii as the
Deputy Chief of the Poetry Bureau. Even though the Niitamatsushima Shrine
was burned to the ground in 1434, it was rebuilt soon after, and in the same year
the shogun Yoshiakira performed temple solicitation for poems to be submitted
to the gods and buddhas and made a dedication of the Niitamatsushima Shrine
thirty-poem sequence. Thus, the historical context of the Tamatsushimahime
poem sequence at the end of the Shinshoku kokin wakashii reveals the deep
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connection between a major politician at the time (Yoshiakira), the compiler,
(Gyoko), and Niitamatsushima Shrine.

What Can Be Gathered from Oracle Poems by Kami and Buddhas

Oracle poems in imperial waka anthologies began with the Shiii wakashii at the
beginning of the eleventh century, with the earliest examples being oracle poems
by kami. Later on, oracle poems by buddhas and bodhisattvas also appeared,
with poetic treatises setting the precedent. One early example of this was the
Toshiyori zuino, which refers to exchanges between Gyoki and Bodhisena as well
as Prince Shotoku and a starving beggar in the “Laments” (vol. 20) of the Shui
wakashii. The passage argues that the starving beggar, Gyoki, and Bodhisena are
all incarnations of Monju Bosatsu, whereas Prince Shotoku is an incarnation of
Guze Kannon. Following the Shokushika wakashii, which appeared in the mid-
twelfth century, Kami Poems and Buddhist Poems became individual catego-
ries with their own dedicated volumes in imperial waka anthologies, and oracle
poems by buddhas and bodhisattvas appeared in the Buddhist Poems category.
From around the time of the Shokukokin wakashi in the mid-thirteenth cen-
tury, Buddhist expressions were employed in oracle poems in the Kami Poems
category. In the fourteenth century, with the Gyokuyoshii and the Figa wakashii,
oracle poems in the Kami Poems category began to use more and more Bud-
dhist terms; for oracle poems in the Buddhist Poems category, there are poems
attributed to Zenkoji Nyorai and of being reborn in paradise thanks to the prac-
tice of nenbutsu. Oracle poems in both the Kami Poems and Buddhist Poems
categories increasingly demonstrated the syncretism between Shinto and Bud-
dhism. These changes were the manifestation in waka of the growing influence
of the syncretism between Shinto and Buddhism at the time.

These changes in people’s beliefs paralleled how various poems attributed
to kami and buddhas were collected in the Fukuro zoshi and how many oracle
poems by kami and buddhas were included in imperial waka anthologies. Kami
Poems and Buddhist Poems were established as separate categories in imperial
waka anthologies; the inclusion of oracle poems by kami and buddhas in these
categories demonstrates that the devotional practices at shrines were develop-
ing into a nationwide practice. Neither Kami Poems nor Buddhist Poems would
likely have survived on their own, and they are conceived of as existing in a
mutually complementary relationship.

[Translated by Phuong Ngo]
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