
The Image of Woman in Sermons 
—Anju in fTSansho DayG"—

IG ETA M idori

WOMAN AS SPIR ITU ALLY PREDOMINANT 
In our dreams, in our fan tasies, we may encounter people 
w ith  a pow er, d i f f ic u l t  to  grasp, to  s t ir  our emotions. I w il l  
borrow  a term  from a n a ly tica l psychology and re fe r  to  
these in te rna l images o f inexp licab le  power as the " s p ir it 
ua lly  p redom inant."

These in te rn a l images we experience come from  the 
so-called "unconscious" p a rt o f the psyche, a leve l removed 
from  the realm o f immediate experience. These images are 
the figures transm itted  by archetypes and seized by our 
consciousness. A rchetypes, in tu rn , are the guiding p r in c i
ples th a t give d ire c tio n  to  the undertakings o f our psyches, 
c ry s ta lliz in g  our ind iv idua l experiences in th e ir  surround
ings and bu ild ing  up our complexes. Among these images, 
the s p ir itu a lly  predom inant are those who inco rpora te  tw o 
tra its :  as anima or animus they f ir s t  de fine  our re la tio n 
ships w ith  members o f the opposite sex, then as the supra- 
ord ina te  persona lity  they g ive d ire c tio n  to  the re la tionsh ips 
we have w ith  members o f our own sex.

Our in te rn a l images are indeed the source o f " re a lity "  
fo r  most o f us. One could even go so fa r as to  say th a t, 
compared to  these inner images, people from  the outside 
w o rld —the one genera lly considered "re a l11—are themselves 
rea l only insofar as they re f le c t  our inner images.

We w il l  find  images o f the  sp ir itu a lly  predom inant in
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a ll socia l groups, regardless o f size or com position. They 
define the in te rac tions  between members o f the group, and 
they g ive  form  to  the socio-psychologica l l i fe  shared by 
these members. O r, perhaps, i t  would be more c o rre c t to 
s ta te  th is  in somewhat d if fe re n t term s, namely th a t 
cu ltu res or groups are made up o f a series o f d ive rs ifie d  
paired opposites which spring p rim a rily  from  a ce n tra l core 
o f fa m ilia l re la tionships. In these terms we would be 
ta lk in g  o f those w ith  a high degree o f s p ir itu a l pow er and 
those w ith  a low er degree. But in another way, the pa ir 
would be made up o f those whose power extends to  the 
supernatu ra l and those who are a ffe c te d  by th is  power. 
Seen in these terms, we m ight say th a t each cu ltu re  or 
group is made up o f shared paired images, and the image o f 
the s p ir itu a lly  predom inant is the re fo re  one o f the va ria 
tions o f a single archetype.

In th is  essay I w il l  a tte m p t f i r s t  a descrip tion  o f the 
s p ir itu a lly  predom inant people who con tro l both the most 
fundam enta l laye r o f Japanese cu ltu re  and the psyches o f 
the Japanese people, and then use th a t descrip tion  to  shed 
lig h t on one small area o f the the w orld  o f b e lie f to  which 
i t  belongs. In such an endeavor i t  is necessary to  f ir s t  
mention the work o f the Jungian analyst Kaw ai Hayao, 
whose analysis o f Japanese m yths and fo lk ta le s  has ce n te r
ed on the image o f the sp ir itu a lly  predom inant and 
attem pted to  go from  there  to  a general inves tiga tion  o f 
the psychic s truc tu re  o f the Japanese and, by extension, o f 
the problems endemic in Japanese cu ltu re  (see Kaw ai 
1976a, 1976b and 1977).

A ccord ing  to  K aw ai, Japanese cu ltu re  is supported a t 
its  basic leve l by the so-ca lled  "G rea t M o the r," who is 
paired w ith  a son he ca lls the "E te rn a l Y ou th .1' N e ithe r th is  
G rea t M other nor her e te rn a lly  yo u th fu l son should be 
thought o f as having an o rig in a l physica l ex istence, and 
ne ithe r are they consciously pa tte rned  a f te r  any ac tua l 
physical existences.

The m other is ra th e r an a rche typa l image o f the uncon
scious, encompassing the pos itive  aspect g iv ing  b ir th  to
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ego-consciousness in the form  o f a ch ild  on the one hand 
and the negative  aspects o f c ling ing  to  and devouring th is 
ch ild  on the o the r. The E te rna l Youth , is the archetypal 
image o f an ego th a t is born as the son o f the G reat 
M o ther and who stops his development in her care, making 
no a tte m p t to  achieve e te rn a l libera tion*

The thesis th a t Japanese cu ltu re  is m aternal has been 
advanced by a number o f scholars and is not new to  Kawai. 
I t  is d i f f ic u l t  to  say th a t these theories are in e rro r. On 
the o the r hand, i t  is also d i f f ic u l t  to  say th a t th is is an 
area which no longer has any room fo r questions, th a t i t  is 
an all-encom passing theory  from  which we can explain a ll 
o f Japanese cu ltu re .

P sycho -cu ltu ra l systems func tion  as a whole, and can 
be regarded as an ex trem ely  dynamic process o f tra n s fo r
m ation, driven  by various archetypes which themselves are 
in a constant s ta te  o f m utua lly  com plem entary re la tio n 
ships.

A cco rd ing ly , we can postu la te  the existence o f another 
a rche type , an arche type  w hich, w h ile  d if fe re n t from  those 
th a t determ ine the core cu ltu re , nonetheless makes possible 
dynamic changes in the c u ltu ra l system as a whole. In th is 
sense i t  is an archetype th a t must not be overlooked.

Even i f  we gran t th a t the psycholog ical a ttitu d e s  
shared by the Japanese are in general based on the power 
o f th is  G rea t M o ther archetype (toge ther w ith  the E terna l 
Youth), we must also recogn ize—or a t least need to  consi
der the po ss ib ility  o f—ye t another archetype. For b e tte r or 
worse, th is  is an a rche typa l image th a t makes possible an 
even w id e r range o f psycholog ical a ttitu d e s . In th is respect 
the so-ca lled  "U nari-gam i11 (a s is te r de ity ) o ffe rs  us an 
ex trem ely  fasc ina ting  and very suggestive image o f the 
s p ir itu a lly  predom inant person. This be lie f was fo rm erly  
w idespread on the Okinawan Islands and continues to  sur
v ive even today.

Its  core is in the re la tionsh ips between Unari (a s is te r 
d e ity ) and Ih ir i (her b ro the r). Unari is said to  have the 
power to  p ro te c t her b ro th e r Ih ir i sp ir itu a lly  and even to
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occas iona lly  curse him. She is, in short, believed to  be 
s p ir itu a lly  superio r to  her b ro the r. Fo llow ing  the pa tte rn  
set above w ith  the G rea t M o th e r/E te rn a l Y outh archetype, 
I w i l l  re fe r  to  th is  as the U n a r i/Ih ir i, or S is te r/巳ro the r 
a rche type . This archetype can be found in the Japanese 
main islands as w e ll. I t  appears c le a rly , fo r  example, in the 
cha rac te rs  o f the sto ry  "Sansho Dayu," a ta le  which f ir s t  
gained p o p u la rity  in the  chanted preaching th a t was popu
la r among the common people from  the  la te  medieval period 
and w hich continued to  speak to  the hearts and imagina
tions o f the Japanese people even during a la te r age, when 
preaching its e lf  had los t most o f its  v ita l i ty .

I believe th a t the s to ry  o f the s is te r Unari as one o f 
the  s p ir itu a lly  predom inant had an im portan t ro le  in the 
c u ltu re  o f the main Japanese islands as w e ll as on Okina
wa. In w hat fo llow s I w i l l  analyze the s to ry  and look 
c a re fu lly  a t the U n a r i/Ih ir i a rche typa l image.

SACRIFICE IN A N A L Y T IC A L  PSYCHOLOGY 
The w idespread fasc ina tion  w ith  preaching in medieval 
Japan is genera lly  though t to  lie  in the elements th a t made 
the genre in to  a d ram atic  production . These include new 
elem ents, such as the use o f musical instrum ents lik e  the 
shamisen, or puppets and o the r elements, such as na rra tive  
method, the way the s to ries  were chanted, and the like ,

This is no t, however, a ll the  genre had to  o ffe r . I t  is 
c e rta in  th a t the heroines o f these stories, single-m inded, 
s tro n g -w ille d  women, a ttra c te d  a considerable fo llow ing .

These were women such as Sayo Hime o f "M atsura  C ho- 
ja ,"  who sold her body so th a t her fa th e r m ight a tta in  
巳uddhahood, and o ffe re d  he rse lf as a sa c rifice  to  a ser
pent; or T e ru te  Hime, who remained fa ith fu l to  Oguri 
Hangan a fte r  he was poisoned, then reborn as a h a ir- 
ra is ing ly  fr ig h te n in g  demon; or O to Hime, who by rem aininq 
fa ith fu l to  Shintoku M aru, made a leper by the curse o f his 
s tepm other, provided him w ith  sa lva tion  from  his su fferings.

This preaching taugh t th a t the de itie s  had once lived  in 
th is  w orld  as human beings, and th a t the su ffe rings they
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had known here became the m o tiva tion  fo r  th e ir  o ffe r  o f 
sa lva tion  to  m orta ls. That which generated th is sa lvation 
was noth ing less than the su ffe ring  o f th e ir  se lfless and 
unassertive egos, th e ir  s e lf-s a c r if ic e —i t  was, in short, the 
ac t by which they w ill in g ly  gave themselves up as sacri
fices. This s a c r if ic ia l ac t can be seen as the single most 
im portan t role these heroines stayed in the re lig ious li te ra 
tu re ,

Jung h im se lf expended a good deal o f paper on sacri
f ic e  in Symbols o f Transformation  (Jung 1956), the  work 
which stands a t the beginning and the end o f the process 
o f the system atiza tion  o f his theory, from  the perspective 
o f the concept o f lib ido . Jung!s idea o f the lib id o  was 
considerably broader than th a t o f Freud, a general so rt o f 
psychic energy th a t he used to  expla in a ll psychic pheno
mena, be they healthy or unhea lthy, apparent or hidden.

Jung came to th ink  o f the psyche as being in a co n tin 
ual s ta te  o f m otion and th a t i t  fu rthe rm ore  as being a 
system o f lib ido  (equ iva len t to  psychic energy), re la tiv e ly  
closed o f f ,  se lf-co n tro lle d  and orien ted  tow ard  the idea o f 
rea liz ing  psychic wholeness. This means th a t a ll psychic 
phenomena presuppose c o n flic ts  among the values and 
various contents o f the psyche. Know ing th is , Jung thought, 
was e ffe c tiv e  in the understanding o f psycholog ical pheno
mena and the healing o f psychic wounds.

Consciousness, in most instances, fee ls the c o n flic t 
among the various psychic fac to rs  as su ffe rin g . The liv ing  
psyche, however, has a s tru c tu re  which makes i t  re ly  una
voidably on the p rinc ip le  o f c o n flic t among these fac to rs . 
The u ltim a te  goal o f the psyche is lim itle ss  progress toward 
a sta te  o f in teg ra tion . A cco rd ing ly , in o rder to  a tta in  a 
h igher psycholog ical stage, there  are tim es when i t  is 
necessary to break through its  stagnated s ta te  and make 
positive steps' to  bring about c o n flic t and the su ffe ring  
which accompanies c o n flic t.

That which makes value d iffe rences  among the various 
psycholog ical elements and gives d ire c tio n  to  the flo w  o f 
lib ido  as a psychological a tt itu d e  is the symbol. These
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symbols are by no means the se lfish productions o f the 
consciousness, but ra the r belong to  the realm  o f the uncon
scious in which archetypes have th e ir  own autonomy. As I 
noted above, the flo w  o f the lib id o , by the very construc
tion  o f the psyche, is constan tly  adapting its e lf  to  an ever 
changing outside w orld , and thus must its e lf  change. A t 
such tim es the phyche as a m a tte r o f course brings about 
transfo rm ations o f symbols, those things w hich govern the 
flo w  o f psychic energy.

The generation, o f a new flo w  o f lib id o , based on these 
transfo rm ations o f symbols, is due to the renuncia tion  o f 
the lib id o , which u n til th a t tim e has been held by the 
symbol th a t had given i t  d ire c tio n . By "s a c r if ic e ,11 Jung 
meant the renuncia tion  o f the lib ido  by a cu rre n t symbol, 
in response to  a symbol th a t is about to  emerge.

We experience the process o f transfo rm a tion  ca rried  
out by our own or o thers1 psyches as an inner drama. W ith 
in th a t drama, however, sa c rif ice  may be expressed as 
s a c rifice  its e lf ,  as su ffe ring , as a va rie ty  o f struggles, or 
as the death o f something. The best way to  remove the 
lib ido  is to  murder its  possessor. There is no symbol o the r 
than death availab le  fo r  expressing the renunc ia tion  o f the 
lib id o . The hero presses fo r the renuncia tion  o f the lib ido  
o f his enemy. The hero, however, is also faced w ith  th is 
demand. As the inner drama works re len tless ly  fo r  the 
trans fo rm a tion  o f the hero, these heroes are unable to  
avoid fa ll in g  to  the fa te  o f becoming sacrifices .

ANJU OF SANSHO DAYU
The ta le  "Sansho Dayu" begins w ith  these words: "The 
sto ry  we are about to te ll takes place in the land o f 
Tango, and is about the o rig ina l trace  [honji] o f the Brand
ed J iz o —th is  de ity , too, was once a m o rta l11 ( te x t from  
M uroki 1977). Before proceeding, I w il l  present a b r ie f ou t
line  o f the sto ry  to  fa c il ita te  the analysis w h ich  fo llow s ,

I. The journey. Masauji, an o f f ic ia l in Iw ak i o f Oshu
Province and fa th e r o f Anju and her b ro the r, Zushiomaru,
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is ex iled  by im peria l command to  Tsukushi. Zushiomaru 
yearns a f te r  his fa th e r and vows to restore  his property . 
When th e ir  m other hears th is  she takes b ro the r and s is te r 
and, w ith  a nursemaid, sets out fo r  the ca p ita l. Reaching 
the bay o f Echigo a f te r  a d i f f ic u l t  journey, the party  is 
tr ic k e d  by a loca l m erchant ca lled  Yamaoka Dayu, and 
m other and nursemaid are sold to  the barbarians. The 
b ro the r and s is te r are sold to  Sansho Dayu a t the po rt o f 
Y ura , in Tango province, as servants.

I I . 1 S u ffe rings. The tw o  are taken to 5ansh5 Dayu's 
mansion, and he demands to  know th e ir names, but Anju 
makes no move to  respond. They are given names there and 
assigned menial jobs—Anju to  the sea to draw  w a te r, and 
her b ro the r to  the  mountains to  cu t firew ood. Unaccustom
ed to  hard w ork , the tw o are p itied  by the people working 
a t the sea and the mountains, and f in a lly  by the second 
son, J iro , o f 5ansh5 Dayu, but Saburo, the th ird  son o f the 
Dayu, pers is ts  in his c ru e lty  to  them. Unable to  bear th e ir 
su ffe rings , the tw o decide on suicide, but they are dissuad
ed from  th is  through the encouragement and help o f the 
woman Kohagi, who has su ffe red  a fa te  s im ila r to  the irs.

II. 2. F a ilu re  o f the escape plan. In order to  ce lebra te  what 
should be an auspicious New Year, the Dayu angered by the 
ch ild ren  because they do noth ing but weep, has them iso
la ted  in a hut o f the type used fo r  those who have been 
po llu ted . Anju is hum ilia ted  and plans an escape w ith  her 
b ro the r, but Zushiomaru is panic s tricken . Saburo overhears 
th e ir  conversation and drags the two before the Dayu, who 
orders th a t they be branded and th a t no food be given to 
them. J iro , however, sec re tly  brings them food, and they 
avoid the fa te  o f s ta rva tion .

II. 3. The escape o f Zushiomaru and the death o f Anju. The
Dayu grants Anju,s p e tit io n  th a t she be given the same 
w ork as her b ro the r, and the  two go to  the mountains. 
There they pray to an image o f the Bodhisattva J izo th a t
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A n ju ?s m other has given her, and th e ir  pa in fu l brand marks 
disappear, becoming engraved on J i26*s body. Anju argues 
th a t th is  m an ifes ta tion  o f the m iraculous p ro te c tio n  o f Jizo 
should be taken as an omen, and persuades the re lu c ta n t 
Zushiomaru to  take the J izo  and escape. Anju, however, is 
subsequently to rtu re d  by the Dayu and his son J iro , and 
dies o f her wounds,

III. Zushiomaru becomes the  adopted son o f Umezuin. A f te r  
flee ing  the v illage  Zushiomaru seeks help from  a holy man 
a t a p re fe c tu ra l te m p le /  W hile he is hid ing in a lea the r 
box, i t  appears th a t he w il l  be discovered by Sabur5, who 
has come in pursu it. A t th is po in t, however, the J iz5  which 
Anju gave him em its a golden lig h t and drives SaburS away. 
The holy man gives in to  Zushiomaru's wishes and, pu tting  
Zushiomaru back in the box, ca rries  i t  on his back to  ju s t 
outside the ca p ita l. Zushiomaru, however, is now unable to  
stand, and is put in an earthen c a rt by a kind person who 
pulls him as fa r  as Tenno ji. When he clings to  the stone 
toni a t Tennoji he is m iracu lously able to  stand again, and 
is adopted by a holy man from  th a t tem ple, who makes him 
in to  a tea server,

Umezuin, an a r is to c ra t in the ca p ita l, has no ch ild  and 
has asked the Kannon a t K iyom izu -dera  fo r  a g i f t  ch ild , 
and is to ld  in a dream to  v is it  Tenno ji. There are many 
urch ins w ishing to  become adopted in to  an a r is to c ra tic  
fa m ily , but Umezuin chooses Zushiomaru over a ll o f them, 
and, having him washed and dressed in b e a u tifu l new c lo th 
ing, convinces the urch ins, who had scorned Zushiomaru, 
th a t he is the most suited to  become the ch ild  o f an a ris to 
c ra t.

IV. Zushiomaru*s revenge and repayment o f his g ra titude , 
Zushiomaru is even tua lly  ca lled to  the im peria l presence 
w ith  his new fa th e r, and, overcome by the shame th a t his

A "Kokubunji,11 or temple financed by the government. Below it is 
referred to as "Kokubunji." Translator,
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new fa th e r feels befo re  the o the r a ris to c ra ts  fo r  having 
adopted a boy whose antecedents are unknown, pulls out a 
fam ily  tree  given him by his m other to  prove his roo ts  and 
redeem his new fa th e r. He also recovers his o rig ina l 
fa th e r 's  property*

Even during th is jo y , however, he fee ls a heightened 
longing fo r  his s is ter, and searches fo r  news o f her. He is 
to ld  by the Kokubunji monk o f her death, which he deeply 
grieves. Then he goes among the barbarians in search o f his 
m other, find ing  her blinded, w ith  the tendons in her legs 
cu t, liv in g  by d riv ing  birds away from the r ice  drying in 
the fie lds. Due to the m iraculous in te rve n tio n  o f J izo , his 
m other's sight is restored. A fte rw a rd s  Zushiomaru com
pletes his revenge, p lo tt in g  to  have the head o f the man 
who caused his own su ffe ring  and k illed  his s is te r, Sansho 
Dayu, cu t o f f  by his own ch ild , Saburo, w ith  a bamboo saw.

His fa th e r ’s crim e pardoned, Zushiomaru then greets 
Kohagi as a s is te r, but he is s t i l l  unable to  co n tro l his 
g r ie f, so he constructs a Buddhist temple in the  province o f 

• Tango fo r the Buddhahood o f his s is te r, and here he en
shrines the J izo as a substitu te  fo r  his s is te r. People 
continue to  worship th is , and ca ll i t  the MBranded J iz o ,M

Anju as anima. The sym bolic psychic meaning o f women to  
men is, n a tu ra lly  enough, somewhat d if fe re n t from  th e ir  
meaning to  o ther women. Leaving aside fo r  the moment the 
question o f who is the true  hero o f ’’Sansh5 DayG," to ld  as 
a ta le  o f the o rig ina l l i fe  o f the Buddha, in th is section I 
would like  to  consider the question o f w hat meaning the 
fig u re  of Anju has to  men.

I f  we assume tha t a male audience to th is  sto ry  would 
id e n tify  w ith  Zushiomaru, then we can see Zushiomaru as a 
symbol o f ego, or the subject o f consciousness, and Anju as 
a symbol o f anima* My in te re s t is in just how th is  anima 
has pa rtic ipa ted  in the process o f trans fo rm ation  in the 
subject o f consciousness.

I t  is necessary to  pay p a rtic u la r im portance to  the 
opening o f th is ta le  as 1 have outlined i t  in P a rt I above.
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The fa c t th a t the sto ry  begins w ith  the s ib lings' fa th e r in 
e x ile , w ith  them and th e ir  m other se tting  o f f  on a journey 
to  resto re  him and his possessions, te lls  us th a t one purpose 
o f th is  ta le  is to  be the sa lvation and in te g ra tio n  o f the 
fa th e r fs symbolic value made by Zushiomaru.

A t th is  stage o f the sto ry  both Anju and Zushiomaru 
are mere ch ild ren , in need o f p ro tec tion  from  th e ir  mother 
and w etnurse. The siblings do noth ing th a t is p a rtic u la r ly  
s tr ik in g , and should be thought o f as one ch a rac te r ra th e r 
than tw o ; th is  shows th a t the hero—which is to say, the 
ego—is s t i l l  in an in fa n tile , u n d iffe re n tia te d  s ta te .

In add ition  to  the absence o f the fa th e r, from  the time 
th a t the m other and ch ild ren are fooled by f la t te ry  and 
sold to  separate places, i t  is c lea r th a t even the power o f 
the m other has d is in tegra ted . A lthough I did not m ention i t  
in my recounting  o f the p lo t, the  wetnurse who is sold w ith  
the m other is drowned. The wetnurse can be thought o f as 
representing  in a stronger form  the nu rtu ring  func tion  o f 
the  m other. I f ,  fo r  example, the b io log ica l m other should 
d ie, the wetnurse o ften  appears as the woman who can be 
tru s te d , the one who would p ro te c t the hero from  hostile  
ac ts  from  his step-m other during the time he is grow ing to 
manhood. W ith the death o f th is  wetnurse the ego is 
deprived even o f the poss ib ility  o f p ro tec tion  from  its  
second m other, and grows more and more weak.

I t  would not do, however, to  assume th a t the fa c t tha t 
the ego is in the position o f a ch ild  which has los t its  par
ents and has noth ing to  re ly  on is necessarily to ta lly  
negative . Because the in fa n t is u n d iffe re n tia te d  i t  is one o f 
the  a rche typa l images th a t expresses the p o te n tia lity  o f 
g row th , se lf, psychic wholeness and ind iv idua tion , tra its  
inheren t in a ll human beings (Jung 1959).

P a rt II. 2y then, is the section o f the s to ry  th a t reveals 
the fu n c tio n  o f the various su ffe rings levied against an ego 
w ith  noth ing to  p ro te c t i t ,  namely the pow erfu l archetype 
th a t v io la tes  the ego.

A t th is  stage in the story the siblings are made the 
servants o f Sansho Dayu. This expresses the fa c t th a t the

2 5 6  J a p a n e s e  J o u r n a l  o f  R e l i g i o u s  S t u d i e s  1 0 / 2 - 3  1 9 8 3



The S t o r y  o f  Anju

ego complex has been placed under the con tro l o f another 
complex. Im portan t here is th a t th is cond ition  urges the 
ego tow ard  an actua l lib e ra tio n  from  the cond ition  of 
s lavery and a move tow ard freedom , th a t the ego its e lf  has 
become the m aster o f the lib ido . The siblings have been 
placed in a position  o f v ir tu a lly  com plete powerlessness, 
and i t  would appear th a t there is no chance o f th e ir  ever 
rega in ing c o n tro l o f th e ir  lib id o .

When Sansho Dayu asks th e ir  names, however, i t  is 
w o rth  no ting  th a t Anju refuses to divulge th e ir  rea l id e n ti
ties . The Dayu gives them tem porary names which, to be 
sure, seems to  p lace them under his con tro l. But Anju,s 
de libe ra te  a c t o f h iding th e ir  true  names prevents him, 
however tenuously, from  gain ing complete co n tro l over 
them . The lib id o  which the ego is holding on to  in th is 
scene is c e rta in ly  a weak one. I t  is not, however, brought 
com p le te ly  to  heel, and enough strength  remains to  cause 
us to  a n tic ip a te  the poss ib ility  o f its  la te r  grow th.

In th is  s to ry  Sansho Dayu is cast as the most im portant 
enemy o f Anju and Zushiomaru, the  person who causes them 
the most su ffe rin g . To his five  sons he is a fa th e r, and to  
his servants he is an ev il and crue l master. A p e cu lia rity  o f 
the  ch a ra c te r o f the Dayu in th is  ta le  is th a t he has 
v ir tu a lly  no fem ale re la tive s , a daughter or even his in e f
fe c tiv e  w ife , to  have any d ire c t comm unication w ith  him. 
This is because he represents the negative fa th e r, and is 
the  re fle c tio n  o f the fa th e r archetype o f the period, given 
the co lo ring  o f the h is to rica l period in which the w ork was 
w r it te n .

I t  is p rec ise ly  th is negative  fa th e r shadow, then, tha t 
is the a rche typa l image the hero Zushiomaru must at a ll 
costs, in order to  grow as a male, in teg ra te . Sansho Dayu, 
accord ing ly , demands t r ia ls —sa c rifice , the renuncia tion  of 
the ego from  the b ro the r and the sister.

A t th is  stage the ego does not ye t have the power to 
res is t Sansho Dayu or to  destroy him. When the ego is 
weak and fo r  the moment must supplement the lib ido , i t  is 
necessary to  lend a hand to  the lib ido*s grow th. Assistance
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from  cha rac te rs  such as Kohagi o f Ise and SanshS Dayu's 
son J ir5  show th a t the ego is not a to ta lly  iso la ted and 
helpless existence.

The ego, however, is not something th a t can long enjoy 
the p riv ileged  existence o f a p ro tec ted  p a rty . Two types o f 
s treng th  are necessary fo r  the ego to  progress to  a h igher 
leve l o f ex istence. The f i r s t  o f these is a power s u ff ic ie n t 
to  defend the ego from  danger but not so strong as to  
impede the  very poss ib ility  o f its  developm ent; and the 
second is a power s u ff ic ie n t to  d rive  the  ego from  its  
present stage o f development, but th is  power cannot be so 
strong as to  destroy the l i fe  its e lf .  I t  doubtless seems 
strange th a t the h ighly benevolent J iro  should be the son 
o f the fr ig h te n in g  Sansho Dayu, but th is  fa c t i ts e lf  could 
be said to  h in t a t the essentia l na tu re  o f the archetype* 
Both the power th a t p ro tec ts  the hero and th a t w hich to r 
ments him come from the same source, and make up a 
lib ido  w hich is un ified  through c o n flic t*

In section  II. 2 we see an in te n s ific a tio n  o f the func tion  
o f the arche type  o f the  negative fa th e r, and also the 
development o f a resistance to  th a t archetype.

That which f ir s t  works to  cause ac tion  is anima. The 
ego (Zushiomaru) is re lu c ta n t to  ac t, however, and the tw o  
must su ffe r g rea t pain. Depending on the s itu a tio n , i t  is 
sometimes necessary to  w a it po s itive ly , fo r  the re in fo rc e 
ment o f the  lib ido . I f ,  however, despite the fa c t th a t i t  is 
already tim e th a t the ego was moving to  a new stage, one 
ignores the in te rna l urgings tow ard  change and c lings t ig h t
ly  to  the old stage, th is  in v ite s  personal harm.

A t th is  po in t in the  ta le , then, the  tw o characte rs  o f 
pa rt I o f the ta le  become iso la ted from  each o the r and 
begin to  a c t as ind iv idua l un its . The d if fe re n tia t io n  o f 
anima necessary to  the ego/hero 's trans fo rm a tion  has now 
begun.

Section II, 3 re la tes the decis ive trans fo rm a tion  in th is  
anima. A lthough th is also appeared to  be the case in P a rt
I I .2, i t  is not the  ego th a t is w ork ing  to  res is t d if f ic u lt ie s , 
Anima is the f i r s t  to  transfo rm , and i t  is alm ost as though

258 J a p a n e s e  J o u r n a l  o f  R e l i g i o u s  S t u d i e s  1 0 / 2 - 3  1 9 8 3



The S t o r y  o f  Anju

the ego was w a itin g  to be pursued by th a t anima.
A m irac le  occurs, in which Jizo accepts h im self the 

brand th a t Sansho Dayu has ordered Saburo to give the 
sib lings. What has happened here is th a t the persecution by 
the negative fa th e r has caused a m an ifesta tion  o f tha t 
power in anima, in the form  o f a m irac le  bestowed by J iz5 .

The fa c t tha t Anju herse lf eventua lly  la te r  appears as 
J izo is due to the demands on the anima tha t p ro tec ts  the 
ego to transcend the boundaries and standards o f hum anity. 
Considerable sa c rifice  is required fo r  a human being to 
become a Buddha. A t the tim e Anju requests to Sansho 
DayO th a t they both be allowed to  go to the mountains her 
h a ir—the symbol o f her l i fe  as a woman o f supernatural 
powers—is cut and taken from her. This in its e lf ,  however, 
is not enough to co n s titu te  a sacrifice - I f  Anju is to 
become J izo , i f  she is to  shine w ith  the power o f the 
supernatu ra l, she must give up her l i fe  as a human being.

THOUGH he had to  be urged on by his s is te r the ego 
(Zushiomaru) does, f in a lly , begin his f l ig h t .  G enera lly 
speaking, f l ig h t  is not an example o f the bravery in b a ttle  
desirable in the hero. I t  is, however, an a c t more necessary 
fo r  the occasion than a b a ttle , fo r  i t  is the f ir s t  ac t of 
pu lling  the se lf free  o f the powers of darkness and must be 
valued h igh ly . The impetus to  f l ig h t  is not the w il l  o f the 
subject o f consciousness，and fu rthe rm ore , his escape from 
the close pursu it o f Saburo is also due to  A nju, in her 
subs titu te  form of J izo . From th is  We can see tha t Zushio
maru is an existence th a t has always been p ro tec ted . The 
appearance o f assistance from males, however, in the form 
o f the Kokubun ji holy man or the monk from  Tenn5ji, is an 
im portan t change in circum stances. An ju 's  sa c rif ice  has 
con tribu ted  to  the 丨nv igo ra tion  o f a supraordinated male 
persona lity  who possesses a positive  s treng th  com peting 
w ith  a negative one.

I t  is, fu rth e r, impossible to  overlook the change in 
Zushiomaru him self. He reveals his rea l name to  the 
Kokubunji monk, and invokes the help o f an outs ider so 
tha t he w il l  have the assistance he needs to f u l f i l l  his
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o r ig in a l purpose o f resto ring  his fa th e r's  property .
This change in Zushiomaru’s psychic a ttitu d e  (the 

psychic a tt itu d e  o f the ego) becomes even c lea re r w ith  the 
appearance o f Umezuin as his second fa th e r. This second 
fa th e r  cleanses the body o f Zushiomaru and gives him 
c lo th in g  appropria te  to  the a ris to c ra t, but a ll th is  is 
no th ing  more than a phase in an in it ia t io n  to a new e x is t
ence. The second fa th e r strengthens the m ascu lin ity  o f the 
ego, and perform s a soc ia liz ing  func tion .

F urthe rm ore , when, in the presence o f the emperor, his 
adoptive  fa th e r is misunderstood and about to  fa l l  in to  
disgrace because o f ZushiomariTs antecedence, Zushiomaru 
makes i t  c lear in public th a t he is o f a respectable status 
h im se lf, and saves both him self and his adoptive fa th e r 
from  the b rink  o f d isc re d it. A t th is we can see th a t the 
ego has g radua lly  come to  the po in t o f fac ing o ther 
complexes and dealing w ith  them d ire c tly , and has found 
the  s tre n g th —th a t is, the strength  o f w i l l—to be m aster o f 
i ts e lf .

In section IV the fam ily  tree  is accepted and Zushio
m aru, rewarded by the recogn ition  o f the emperor, is given 
custody o f his fa th e r ’s p roperty . This is p roperty  th a t his 
fa th e r  once owned, but its  recovery s ign ifies  the fa c t th a t 
the  ego has been able to  recover and in teg ra te  as its  own 
the pos itive  s treng th  th a t i t  had been separated from  and 
w hich had given i t  no help. From th is  po in t, the  trans
fo rm ations  in the  hero demand our ca re fu l a tte n tio n  and 
become c lea r in his series o f tru ly  pos itive  acts.

The actions o f Zushiomaru a fte r  th is  can be adequately 
summed up in tw o words: revenge and repaym ent. The 
revenge is made f ir s t  against Yamaoka Dayu, who sold him, 
and tRen against his greatest enemy, Sansh5 Dayu. Having 
a lready learned o f his s is te r's  death, Zushiomaru resolves 
to  in f l ic t  a heavy punishment and has Sansho DayG brought 
to  him. Just when i t  appears tha t he w il l  take his revenge, 
he says th a t he has compassion fo r  his enemy and w il l  send 
him away. He asks w hether Sansho DayG would p re fe r a 
la rg e  land o r a small one.
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As Zushiomaru had an tic ipa te d , Sansho Dayu wants a 
la rge  land, but w hat Zushiomaru has in mind is the Land o f 
Y o m i,  Here we have no vestige o f the o ld, weak 
Zushiomaru, who could only w aver in the face o f his 
s is te r's  urgings. Now the re  is a pow erfu l s treng th  o f mind 
to  accomplish his purpose, one which inspires awe in those 
who hear him and which w ill no t be defeated even by San
sho Dayu. "W ill11 here re fe rs  to the absolute ly essentia l 
power o f the psyche which con tro ls  the lib id o  so th a t the 
ego can con tro l its  own surroundings. And th is  a b ility  in 
Zushiomaru is not like  th a t in Sansho Dayu, where i t  
func tions  to  in tim ida te ; in Zushiomaru i t  func tions  to  
rea lize  the idea o f ce rta in  punishment and ce rta in  rew ard, 
a h igh-leve l e th ic a l concept in vogue a t period o f h is to ry .

The negative power th a t in the hands o f Sansho Dayu 
was used to  persecute others now supports the estab lish 
ment o f the ego, and has been in teg ra ted  as an e ffe c tiv e  
power fo r  a higher q ua lity  o f acts. I t  is the power th a t 
f i r s t  repays the debts o f g ra titu d e  accum ulated tow ard 
persons such as Kohagi and the Kokubunji holy man, and 
then is able to  extend sa lvation to Zushiomaru's m other and 
fa th e r.

Is the new cond ition  the hero finds h im self in, however, 
able to restore a ll th a t has been lo s t to th is  po in t?  The 
o ve ra ll makeup and s tru c tu re  o f th is  drama dep ic ts , as we 
have seen, the process o f passage o f the male hero from  
youth to  m a tu rity . An outstanding analysis by Iwasaki 
Takeo ca lls our a tten tion  to the h is to r ica l na tu re  o f the 
live s  o f the common people which passed from  the sacred 
to  the profane, in the background o f th is s to ry , and also 
makes th is  po in t (Iwasaki 1973, pp. 31-93).

But even so, th is story seems to  be concerned w ith  
more than singing the praises o f a successful in it ia t io n . 
Even more than the sa lvation o f the parents or the g lory o f 
Zushiomaru, the story places great w e igh t in its  re la tin g  o f

"Yomi" is the world of the dead presided over by Izanami no Mikoto in 
Japanese mythology. Translator.
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the revenge taken against Sansho DayG, Why must the hero 
ded icate  so much o f the power he has gained in to  his 
revenge against Sansh5 Dayu?

The greatest reason fo r  the revenge against SanshS 
DayG lies  in his crim e o f hounding Anju to  death. What we 
should note  here is tha t the action  th a t con trasts w ith  the 
punishment o f Sansho DayG, which is m otiva ted by anger a t 
the m urder o f Anju, is the revering o f the J izo  who substi
tu ted  fo r  Anju so she could a tta in  巳uddhood, and not the 
sa lva tion  o f the parents.

This drama re la tes the d iv is ion and in te g ra tio n  o f the 
fa th e r archetype and the s is te r anima. The s tru c tu re  o f 
th is  s to ry  is based on the very c o n f lic t  th a t the ego must 
reconc ile , and is symbolized by Sansho Dayu and A nju; fo r  
Zushiomaru to  progress to  a h igher psychic leve l i t  is 
necessary fo r  these two toge the r to  forsake the lib id o . I t  
seems to  me th a t here we have the p rinc ip le  th a t tw o 
elem ents have gone to  make up the drama of the tra n s fo r
m ation o f the lib ido . F irs t is the destruction  o f the old 
possesser o f the lib ido  by the new one, and second is the 
g riev ing  over th a t—the ca lling  fo r  the repose o f the soul — 
in one form  or another.

In "Sansho Dayu,11 Sansh5 DayG is beheaded by his rea l 
son, Saburo, a t the order o f Zushiomaru; he is mourned by 
J iro  who is also his son. And i t  is Zushiomaru, n a tu ra lly  
enough, who mourns A nju. In his yearning fo r  his los t and 
unrecoverable s is ter, Zushiomaru’s tears o f sorrow  fa l l  on 
the beach o f his happiness a t having a tta ined  a new 
psychic le ve l. That which brings about the fu lf i l lm e n t o f 
the "Sansho Dayu" sto ry  is f ir s t  the revenge against Sansho 
DayG and then the enshrining o f the Branded J izo .

To th is  po in t I have loca ted  the ego in Zushiomaru, and 
have given a reading o f "Sansho Dayu" th a t stresses the 
d ife re n tia tio n  and in teg ra tion  o f the shadow o f the fa th e r 
a rche type  and the s is te r anima. This process does not 
invo lve  a b a ttle  w ith  the ego its e lf ,  but ra th e r means the 
lay ing o f new ground through the se lf-s a c r if ic e  o f anima. 
The subsequent in teg ra tion  w ith  the shadow o f the fa th e r
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takes the shape o f revenge fo r  the murder o f the s is ter. I t  
is here th a t we fin d  the main ch a ra c te ris tic  o f the function  
o f anima in th is  story.

PSYCHIC MEANINGS OF THE U NARI-IH IR I ARCHETYPE 
L e t us now consider the ta le  "Sansh5 Dayu11 from the per
spective  o f A n ju , th a t is, as being concerned w ith  the 
process o f inner trans fo rm a tion  in a woman. In th is  case 
the problem o f the c o n f lic t  between Sansho Dayu and Anju 
th a t I touched on above presents, in my opinion, the 
question o f the d if fe re n tia t io n  and re in te g ra tio n  o f animus 
and a s p ir itu a lly  predom inant person o f the same sex. To 
men, A n ju  is the s p ir itu a lly  predominant anima, but to  
women she symbolizes the supraordinated persona lity . In 
w hat fo llow s  I would lik e  to  consider the psychic meaning 
o f Anju in term s o f both  her position as anima and also as 
supraord inated pe rsona lity .

Anju is the o lder s is te r o f Zushiomaru, and sacrifices  
h e rse lf in o rder to  save him. Should we consider her as a 
G rea t E a rth  M other? Iwasaki Takeo, who, as I have noted, 
sees the sto ry  "Sansho Dayu11 as being p rim a rily  about the 
in it ia t io n  o f Zushiomaru, considers her as a shaman, or a 
G reat E a rth  M other whose job i t  is to  p ro te c t the young 
dying god and provide his re b ir th .

I f  A n ju  is a G reat Earth  M other, then we can also use 
prec ise ly  the same log ic  to  c a ll Zushiomaru a G reat Earth  
M other. This is because the characters who appear as 
symbols in a drama can a ll be thought o f as representing 
the various complexes w ith in  a single psyche, or as the 
whole o f the psyche (which equals the se lf); in th is  case, 
they are a ll a lte r  egos o f one another, and a ll have the 
same o rig in . In the sense, however, th a t th is psychic com
plex works tow ard  the re a liza tio n  o f the se lf and must 
occasiona lly d if fe re n tia te  to  meet the circum stances o f the 
moment, the parts  o f the  complex have w ills  th a t are 
m utua lly  co n tra d ic to ry . Symbols do have orig ins, but they 
also have purposes. The meaning o f a symbol should not be 
exp lica ted  sole ly in term s o f its  orig ins.
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In te rn a l fem in ity  is expressed in th is  drama by the 
m other and the nursemaid, and its  m ascu lin ity  by the 
fa th e r, Sansho Dayu, J iro , Saburo and Zushiomaru. A l
though these symbols have a secrete u n ity , we must not 
make lig h t o f the s ign ificance  o f the fa c t th a t they are 
also d iffe re n tia te d . A n ju  is, to  be ce rta in , a type daughter 
fo r  the g rea t m other goddess. But th is ta le  does not 
describe her as a mother d e ity .

That which makes th is  ta le  the s to ry  o f a previous 
existence o f Buddha—th a t, in o the r words, w hich gives the 
s to ry  its  basic s tru c tu re —is Zushiom aru’s yearn ing a f te r  his 
dead and departed s is te r, and not in any way the reunion 
he is la te r  able to  have w ith  his m other. We need to  
inqu ire  in to  the meaning o f Anju ju s t as she is described.

Lumping w ith o u t hes ita tion  a ll fem ale figu res who 
assist the  male hero toge the r as m other figu res  m ight 
conce ivab ly  te ll us th a t the anima images o f those today 
who would analyze the s to ry —p rim a rily  males—are bound up 
in the G rea t M other. I t  does no t, however, help us 
approach those people who knew the ta le  as a liv in g  tra d i
tion .

The anima which exists  as the  s p ir itu a lly  predom inant 
draws its  f ir s t  in fluence from  the m other, who is the 
closest woman to  the cha rac te r. The ego/m ale, in order to 
free  h im se lf o f th is in fluence , must tra n s fe r the  ob ject o f 
his p ro jec tions  from his m other to  a love r or a spouse, 
someone outside the fa m ily . Kaw a i holds th a t the s is te r 
anima is a midway phase in th is  tra n s fe r from  m other to 
love r (K aw ai 1977, p ,120). The s is te r anima, however, has a 
meaning th a t transcends th a t o f m erely being conquered 
and then discarded, w h ich is w hat a m idway phase would 
hold.

An ju , as s is te r anima, is much like  the b e lie f in Unari, 
th a t I have analyzed e a r lie r  (Ige ta  1 9 8 1 ,pp, 95-97): ra th e r 
than g iv ing  b ir th , she represents the s ib ling  o f the opposite 
sex w ith  whom the ego shares an o rig in  and who is w ith  
the ego throughout its  l i fe .  Her gruesome dea th ,'m oreove r, 
means th a t she w il l  have an e te rna l ex is tence  as a s p ir i t 
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ua lly  predom inant person, as an undefiled holy v irg in . As 
the archetype o f the s is te r anima she w il l  never dim inish. 
No m a tte r w ha t the actua l age o f the ego m ight be, Anju is 
the  a r c h e ty p a l丨mage guarding the ego e te rn a lly  about to 
step out in to  a new phase o f consciousness, like  a youth 
who has a tta ined  m a tu rity . The sa c rifice  o f the v irg in  Anju 
and her subsequent transfo rm ation  in to  J izo  c rys ta llize s  the 
image o f the s is te r anima as e te rn a lly  b e a u tifu l and young, 
never to  become the w ife  o f another man.

The opposite sexua lity  th a t exists w ith in  the psyche 
complements the sexua lity  the ego displays to  the w orld , 
and allows fo r  a psychic wholeness. Fo r th a t reason both 
auiima and animus， w orking outside the realm  o f the con
scious ego, must f u l f i l l  the purposes o f the psyche as a 
w hole, becoming and then appearing as a s p ir itu a lly  pre
dominant person having a h igher psychic essence. F requen t
ly  i t  s trong ly  demands such experiences. I f  there  are no 
preparations fo r  the d if fe re n tia tio n  and re in te g ra tio n  o f 
the  in te rna l image in the ego in such cases, the re  is a 
danger th a t th is image m ight seize co n tro l d ire c tly  from  
the inside, or th a t, as a resu lt o f some p ro jec tion  to  the 
outside, ego m ight come to  re ly  in tim id a tin g ly  on th a t pro
je c tio n . In th is  ta le  Anju dies, then comes to  be worshiped 
as the Bodhisattva  J izo , appropria te  fo r  the anima which 
serves as guide to  the inner w orld . This fa c t functions as a 
device to a llow  Zushiomaru (the ego) to  escape both the 
danger o f being possessed by his inner image and the 
danger o f coming to  re ly  on the ex te rna l re a lity  o f his 
s is te r.

The supraordinated persona lity  o f the same sex as the 
ego is, genera lly speaking, an image th a t perceives au tho r
ity  m anifested a fte r  in teg ra tion  w ith  the opposite sex and 
which is nonetheless androgenous and in an exalted position 
close to the se lf, An ju 's metamorphosis in to  the Bodhisat
tva J izo , s p ir itu a lly  predom inant over her b ro the r, can be 
thought o f as having received s u ff ic ie n t creden tia ls  to 
become a supraordinated persona lity . Even so, sadly 
enough, the image o f Anju as a fem ale must be though t o f
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as lack ing  somehow in m eeting the essentia l q u a lifica tio ns  
o f a supraord inated persona lity .

In o rder fo r  Anju to  transform  in to  a supraordinated 
pe rsona lity , she herse lf must in teg ra te  animus, th a t mascu
l in ity  having the power o f the dark unconscious. But Anju 
does no t, in the end, do th is . Instead she sacrifices  herse lf, 
becoming the guardian o f animus, and the m ascu lin ity  is 
in teg ra ted  by her b ro the r. Compared to  the image o f the 
female who has only the a b ility  to  be rescued by the swan 
prince who can play no ro le  o ther than th a t o f being 
p ro tec ted  by a male—and the re  are fa r too many o f these— 
i t  is probably b e tte r fo r  her to  have wound up as non lyn a 
s p ir itu a lly  predom inant person, but to  the woman he rse lf i t  
is impossible to  become a tru ly  m eaningfu l supraordinated 
pe rsona lity .

When the woman p ro jec ts  Zushiomaru (the ego) in the 
outside w o r ld —and h is to r ic a lly , th is did indeed happen—the 
lim its  o f the  image o f Anju are illum ina ted  qu ite  c lea rly . 
A n ju ’s ac tions  in th is w o rld  do not, as fa r  as she herse lf is 
concerned, have any d ire c t meaning. Even Anju herse lf, 
woman’s in te rn a l image o f a woman, can be thought to 
have served as a vessel fo r  anima p ro jec tion  ra the r than to  
have been d iffe re n tia te d  as a supraordinated persona lity . 
Because she has the p o te n tia l to  become an supraordinated 
pe rsona lity , the female herse lf is easy to  support.

In c id e n ta lly , in the sto ry  "O iwaki-sam a ich ida i k i，" 
which was c ircu la te d  in the Tsugaru region and which could 
be considered as a va ria n t o f !,Sansho Dayu,1' the heroine 
Anjushim e—who by her own streng th  saves her fa th e r a fte r  
pe rfo rm ing  the impossible tasks assigned by Sanso DayG, 
even though he, th ink ing  her to  have been d is loya l to  her 
m other, has buried her in the earth  and is about to  k i l l  
h e r—is in te g ra te d  and eventua lly  becomes the de ity  o f M t. 
Iw ak i. The re la tionsh ip  o f c o n flic t between fa th e r and 
daughter in th is  ta le  is described more c le a rly  in nSansh5 
Dayu,'1 bu t the fa c t th a t Anjushime is the elder s is te r, or 
U nari, has v ir tu a lly  no s ign ificance  in the s tru c tu re  o f th is 
s to ry . We must thus consider the psychic s ign ificance  o f
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Anjushime from  the perspective  o f its  re la tionsh ip  to  the 
s tru c tu re  o f m ale-fem ale c o n f lic t  such as th a t between 
husband and w ife  or fa th e r and daughter, th a t comprises 
the essence o f the ta le . We can c a ll th is a b e tte r develop
ed example o f the superior p o te n tia l th a t Anju has as a 
supraordinated personality*

Anju, a supraordinated pe rsona lity， is paired w ith  her 
younger b ro the r's  animus as a s p ir itu a lly  predom inant 
person, and symbolizes the se lf in the form  o f an in te g ra 
tio n  o f the sexes, i门 the same way as in re la tionsh ips such 
as m other-son or w ife —husband. Even though I have said ,fin 
the same w ay ,11 however, the psychic meanings o f the bonds 
th a t tie  up each o f these pairs are, o f course, d iffe re n t. 
These bonds ind ica te  the fundam ental fem inine and mascu
line  forms o f existence th a t each have th e ir  own separate 
values. Each ind iv idua l ego adjusts to  its  sex, appropria te  
age and outside environm ent, and allows fo r some kind o f 
single, un ified  form  o f ex istence, but th is does not by its e lf  
mean th a t the p o te n tia l fo r o the r forms o f existence is 
thereby gone.

Anju (Unari), the e te rna l v irg in  cherished and admired 
by Zushiomaru ( Ih ir i) , is the essence o f woman. This 
essence w il l  never change, even though i t  m ight become 
the w ife  o f a spec ific  husband, or become a mother g iving 
b ir th  to a ch ild . In th is  sense she is also the image o f the 
supraordinated persona lity  th a t is able to  make us fee l a 
so rt o f movement tow ard e leva tion  and p u rity .

K aw a i, whose theories I noted above, has c r it ic iz e d  
Japanese cu ltu re  because its  ove rly  strong binding o f the 
archetype o f the G rea t M other and E te rna l Youth  has made 
the fo rm ation  o f a w es te rn -s ty le  fem inine image based on 
an equa lity  in love and m arriage impossible. K aw ai would 
probably see someone like  Anju o r Kaguyahime, the heroine 
o f Taketoii monogatari  ̂ as an image o f anima denying 
physical, or the fem in ine, because they were unable to  
become the ob jec t o f m arriage.

The true  question concerning anima however, is not 
w hether the archetype o f the G rea t M other and E terna l

J a p a n e s e  J o u r n a l  o f  R e l i g i o u s  S t u d i e s  1 0 / 2 - 3  1 9 8 3 267



IGETA Midori

Y outh  is opera ting  in Japanese cu ltu re . The question is one 
o f being possessed by them.

The danger o f possession is not one th a t is lim ite d  to  
th is  archetype, fo r  i t  is a c h a ra c te r is tic  inheren t in a ll 
archetypes. What the ego is in search o f is the in te rn a l 
establishm ent o f a p rinc ip le  o f movement, or, in o the r 
words, an e th ica l autonomy.

The degree o f e th ica l dependency is no t lessened by 
simply tra n s fe rr in g  the ob ject o f p ro jec tion  from  m other to 
w ife* O fte n , indeed, i t  is the case th a t the "equa l" ob jec t 
o f love is no more than an ne q u a r ob jec t o f dependence. 
W ithou t the harvest o f an e th ica l autonomy, the bonds 
holding people toge the r in equal human re la tionsh ips w il l  
never take g rip . This in tu rn , bears on the question o f 
w hether or not i t  can w ith d ra w  the p ro je c tio n  and in te 
gra te  the images o f various images in te rn a lly . The fa c t 
th a t Japanese cu ltu re  has not rea lized  an image o f woman 
as m arriage pa rtne r, one who combines the physica l and the 
s p ir itu a l, doubtless gives us reason to  grieve . But to  say 
th a t Kaguyahime has denied the phys ica l—and th e re fo re  
denied her fe m in ity一because she turns away the su ito rs 
who have come in droves and goes back to  the moon is to 
place a large gap in the perceptions o f Kaguyahime th a t 
are held by a t least a large number o f women.

L ike  A nju, the top ic  o f th is  essay, Kaguyahime is the 
image o f a woman who is blessed w ith  noble fe m in ity  which 
cannot be reduced to  the mere physica l, an outstand ing 
image o f the supraordinated persona lity  who w il l  lead 
women to  higher inner values. The fa c t, then, th a t her 
re la tionsh ip  w ith  the inner opposite sex is no t one o f m ar
riage, but ra the r is bound by the ties  o f s isterhood, has, I 
th in k , a p o s itive —though there  is also a s ig n ific a n t number 
o f cases in which the meaning can be negsitive一 meaning, 
sym boliz ing the s e lf-s u ffic ie n c y  connected to  the unique 
values o f the ind iv idua l in which reproduction  its e lf  is not 
the purpose o f the psyche.

The inner drive  tow ard ind iv idua tion  not only begins of 
its  own accord, when there  are v io le n t changes in the  ou t
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side environm ent i t  demands changes in the general psychic 
a ttitu d e s  o f the members o f the socie ty. I f  th is involves 
the anullm ent o f the s p ir itu a lly  predom inant person who 
u n til then had functioned as the psychic image o f the 
psychic leadership p rinc ip le , i t  is not surprising th a t a new 
s p ir itu a lly  predominant person w i l l，at a ll costs, be mani
fested. But even i f  the  worship o f th is  persona lity  is 
continued, i t  is necessary fo r  the people to  e rec t a d i f fe r 
ent re la tionsh ip  w ith  the old.

The "Honji mono" and accounts o f m iracles o f the 
de ities  and buddhas o f the so-called Gekokujo period were 
above a ll else the psychic a ttem pts  o f the people to  do jus t 
th a t. In a w orld  o f changes there  arises a s ta te  o f a ffa irs  
th a t could be called a kind o f draw ing out o f the arche
typa l image o f the sp ir itu a lly  predom inate person, and i t  is 
out o f th is  th a t the Unari and Ih ir i archetypes like  Anju 
and Zushiomaru make th e ir  b r ie f appearances.

Subsequent Japanese cu ltu re  tended to  impede the 
development of U na ri- like  archetypes such as An ju . I w ill 
leave a more documented trea tm en t to  a la te r occasion, 
but a t th is  point I would like  to  b r ie f ly  sketch the ou tline  
o f the fa te  o f the U n a ri-Ih ir i archetype.

The U n a ri-Ih ir i archetype is one held in common by 
people throughout the w orld , and as I have already noted, 
i t  had the  po ten tia l to  f u l f i l l  a p a rticu la r psychic func tion  
in Japan as w e ll. Since the Edo period, however, we have 
seen the develpment o f the so-called ie ("house") system, 
and in the process th is a rche typa l female image was buried 
jus t as c e rta in ly  as Sansho Dayu (Zushiomaru) k ille d  A nju,

The tie s  between Unari and Ih ir i come in some senses 
in to  c o n f lic t  w ith  the im portan t in te r-fa m ily  re la tionsh ips 
such as husband-w ife or mother-son which w ere established 
by the " ie 11 system. Through the in s titu tio n  o f m arriage the 
U n a ri-Ih ir i re lationship also has the p o ten tia l to  bind " ie *1 
to  " ie "  in a un ified  re la tionsh ip .

As the co n tin u ity  o f the " ie " its e lf ,  however, and 
accord ing ly  the incidence o f value placed on a v e rtic a l 
re la tionsh ips came to be stressed, women w ere seen m erely
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as m others, and valued as an a u th o rity  figu res  w ith in  the 
,fie t! only because they gave b ir th  to the next generation. 
To be Unari was m erely a step on the way to  becoming a 
m other, and to  make a woman a fo rm a l member o f the " ie 11 
i t  was necessary f ir s t  o f a ll to  negate any id e n tity  she had 
as U nari. Japanese cu ltu re  since the Edo period has k illed  
ne ith e r fa th e r nor m other, but i t  appears to  have done 
away w ith  Unari.

RETURNING TO THE BEGINNING
The c la im  o f a n a ly tica l psychology’s w orking hypothesis is 
th a t an inves tiga tio n  o f the a rche typa l image w il l  a llow  
one to  focus on the general and the c u ltu ra lly  p a rtic u la r in 
the  human s p ir it ,  and thus be an e ffe c tiv e , p ra c tica l 
method in both the curing  o f so-called diseases o f the 
psyche as w e ll as in understanding general human endeav
ors. The system ization  o f th is  hypothesis was made through 
the process o f its  experim ents; the c la im , thus, is not 
m erely in c id e n ta l to  it .

I f  a n a ly tica l psychology is to  make co rrec tions in its  
system and increase its  accuracy, then i t  is necessary to  
continue to  w ork in a re c ip ro ca tin g  m otion to  c la r ify  both 
the common and the p a rtic u la r in cu ltu re  and the human 
s p ir it .  This re c ip ro ca l m otion, however, is v ita l not only to  
a n a ly tic a l psychology, but also to  the  search fo r m utual 
human or c u ltu ra l understanding.

This paper f i r s t  postu la ted the Unari ( Ih ir i)  archetype 
o f the s p ir itu a lly  predom inant person then experim ented 
w ith  a b r ie f  considera tion  concerning the func tion  o f its  
psychic s ign ificance  in the heroine Anju o f the s to ry  !,San- 
sho D ayu,!t a piece o f re lig ious lite ra tu re  based on the 
b e lie f w o rld  experienced by the la te  medieval Japanese. 
Seen even from  the premise o f ana ly tica l psychology th a t 
the  symbol can change its  meaning depending on the 
a tt itu d e  o f those who are conscious o f i t ,  the 
in te rp re ta tio n s  made here are w ho lly  re la tiv e .

Even so, in sp ite  o f the fa c t th a t there is no absolute 
in te rp re ta tio n , I have postu lated th a t the images o f women
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who appear in a ll re lig ious  ta les in Japan having to  do w ith  
de ities  and buddhas, w ith  m atte rs  o f sp ir itu a l value should 
no t a ll be thought o f exc lus ive ly  as G rea t M others,

Anju, fo r  example, became the Bodhisattva  J izo and 
shows us the p u r ity  o f fe m in ity —which cannot be reduced 
to  the G rea t M o th e r—o f the Unari a rchetype. G ranted th is , 
in order to  come to an even more c o rre c t understanding o f 
the  psychic meaning o f the Anju image, i t  is necessary to  
expand our vision to  include the unm istakably im portan t 
s tru c tu ra l elem ent of J iz5  b e lie f and the developm ental 
changes in fa m ily  s tru c tu re . F u rth e r, i t  is necessary, in 
order to com plete a cyc le  o f the rec ip roca l movement I 
discussed above, to  examine the a rche typa l image th a t has 
been trea ted  here its e lf  in a v a r ie ty  o f ways and across 
several cu ltu res .
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