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AS THE MOST w ide ly  known rep resenta tive  o f Jungian 
psychology in Japan, Dr. Kaw a i's  in fluence in such areas as 
c lin ic a l psychology and general c u ltu ra l studies has been 
considerable. A lready from the outset, in the 1960s when 
he f ir s t  in troduced Jungian psychology to th is country, his 
w ork has m aintained ce rta in  c r it ic a l reservations regarding 
the "un iversa l" v a lid ity  of Jung’s models. The story is to ld  
th a t when he sat before the board o f examiners in Zurich 
fo r his diploma as a Jungian analyst and was asked what 
the symbol of God is, Kawai rep lied, "E ve ry th ing !" This 
resistance to Western paradigms in the Jungian scheme runs 
throughout his w ritin g s , and is present also in Mukashibana- 
shi to nihorijin no kokoro，a work w hich was awarded the 
Osaragi J iro  P rize  by the newspaper Asahi shinbun in 1982.

Many of the great va rie ty  of re lig ious trad itions  tha t 
have found th e ir way to Japan throughout h is to ry  have 
been so thoroughly absorbed in to  its cu ltu re  tha t it  is no 
longer possible to discuss any aspect of Japanese cu ltu re  
and re lig ion  w ith o u t regard fo r  th e ir in fluences. Buddhism 
is one such example. O thers have taken almost no root in 
Japanese cu ltu re . The most notable example here is C h ris t
ia n ity , which despite a h is to ry  in Japan tha t goes back to
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the s ix teenth  cen tu ry, can only ra re ly  po in t to such phe
nomena as tha t of the nhidden C hris tians '1 in Kyushu as 
true  instances of its  丨ncu ltu ra tio ru  In recent years, how
ever, the C a tho lic  Church has shown increased concern 
w ith  na tu ra liz ing  its  heritage  in Japan.

Now i t  is to the c re d it o f Kawai tha t he is not only 
fu lly  conscious o f th is s ta te  of a ffa irs  and how it  has crept 
over in to  o ther areas of c u ltu ra l im po rta tion，but has made 
e ffo r ts  to transform  his own fie ld  o f spec ia liza tion , Jungian 
psychology, in to  a body o f thought appropria te  to the Japa
nese mind. The greatness of his achievement as a Jungian 
lies precise ly in tha t he has molded tha t tra d itio n , as he 
once quipped o f f  the c u ff,  in to  a nKawaian psychology/' As 
the f ir s t  major m anifesto of tha t p ro jec t, w hatever one 
may th ink of the resu lts， the epoch-making im portance o f 
th is  book is secure.

It seems to be the fa te  o f modern Japanese tha t w ha t
ever stance we take we do so by position ing ourselves re la 
tiv e  to the standpoint of the West. Even when we want to 
know ourselves，we are constantly  looking over our shoul
der to the West. What Kawai tries to do, through the 
medium o f a depth-psychology analysis o f Japanese fo lk  
ta les, is to unearth the s tru c tu ra l p e cu lia ritie s  of the 
Japanese psyche. And th is he does fo r the most part by 
con tras ting  these tales w ith  th e ir  Western counterparts .

To begin w ith , he alludes to the ta le  known as "Uguisu 
no sato" (The n igh tinga le !s tow n),1 and points there to 
unpunished transgression in the story as an instaince o f mu, 
or "nothingness.11 It is not merely tha t something has not 
happened, but th a t "no th ing11 has happened: mUguisu no 
sa to1 is an instance o f a fo lk  in te rp re ta tio n  o f prim ord ia l 
nothingness" (p. 30). The essential element here is the fe e l
ing tha t a Japanese experiences when hearing the story 
recounted, a fee ling  th a t Kaw ai calls aware, or the pathos

1 . "U gu isu  no sato" is a subtype of a group of tales called "M iru n a  no 
za sh ik i" ("The  forbidden chamber"). The general plot has a man 
disregard  a taboo against looking into a particular room; as a result, a 
n ightinga le  is unable to realize her desire to become a human being.
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pecu lia r to Japanese aesthetic  consciousness. Also present 
is the fem inine sentim ent of u ra爪i ,  or ressentiment, from 
w hich he makes the in tu it iv e  leap to the conclusion th a t ' it 
is best to view the Japanese tales through the eyes of a 
woman and tha t the female figu re  is a representa tive  o f 
the Japanese nego.n

Thus although he acknowledges tha t tra d itio n a l tales 
have a compensatory re la tionsh ip  to the o rd inary public l i fe  
o f a people, he insists th a t the Japanese people are posses
sed o f a fem inine consciousness. Had he fo llow ed the o r ig i
nal Jungian model, he would have called the woman here an 
"anim a" fig u re . Instead, he seems de libe ra te ly  to avoid the 
question of the anima in order to in troduce a novel po in t 
o f view .

U n fo rtuna te ly , i t  is hard to  see tha t anyth ing is gained 
in the process, or why the proto-Jung ian paradigm would 
not have been of service here. To make use of the concept 
o f p ro jec tion  in a somewhat iron ic  i f  not perverse way, one 
m ight even suggest tha t the book is rea lly  a covert ra tio n 
a liza tio n  of K aw a i!s own anima pro jected onto the Japa
nese psyche in general. The more he shuns the anim a/ani- 
mus issue, the w e igh tie r grows our doubt in th is m a tte r. I f  
Kawai sees some reason to a lte r the Jungian paradigm and 
s lice  i t  o ff  w ith  Occam’s razor, he should sta te  i t  fo r th 
r ig h tly  and argue his case.

A number of female figures are trea ted  in the book — 
women who don!t  eat, w ives who are not human, long-suf
fe ring  women, com pliant women, and so fo rth  —but as one 
makes onefs way through the tales one cannot help but 
no tice  the absence o f s truc tu re . In some cases i t  is the 
women and not the men who are the hero-figures, and in 
others vice-versa. Kaw ai tosses them a ll toge ther in to  the 
same pot, the Japanese psyche. The e rro r is a basic one. I t  
would be equivalent to the patent absurd ity of considering 
Cupid in the ta le  o f 11 Amor and Psyche'1 (taken as a story 
o f female developmental psychology) as the "ego" o f the 
Western ind iv idua l, and tw is tin g  the sto ry  in to  a ta le  o f 
hero vs. dragon.
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I may be too c r it ic a l of K aw ai's  po in t of view . But as 
he him self admits, he has not adequately re fle c te d  on his 
own methodology (p. 370), and i t  is th is more than anyth ing 
th a t accounts fo r the p ro jec tion  re fe rred  to above. A t the 
same tim e, his avoidance of any trea tm en t of heterosexual 
re la tions  between men and women a t a psychological leve l, 
th a t is, in terms of a re la tionsh ip  between ego and anima/ 
animus，points to the strength of the taboo among Japanese 
against the discussion of these m atters.

I do not hesita te to recommend the book fo r its many 
and provocative  insights, though w ith  the reservation tha t 
one accept i t  as but a f ir s t  ha lting  step in the d irec tion  of 
Kawaian psychology or a Japanese version of Jungian 
psychology. Just as Jung's own Symbole und Wandlungen 
der Libido took him down a path d if fe re n t from Freud's, we 
can only w a it now and see what d ire c tio n  Kawaian psycho
logy w ill take as i t  matures.
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